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Abstract 

Kālidāsa’s Meghadūta and William Shakespeare’s The Tempest emerge from vastly distinct linguistic, 

cultural, and geographical traditions, yet both converge on a shared thematic core: the profound 

interplay between atmospheric forces, human emotion, and spatial displacement. In Meghadūta, a 

solitary Yakṣa, exiled from Alakā, entreats a passing monsoon cloud to convey a message of longing to 

his beloved. The cloud functions simultaneously as a physical hydrological phenomenon and a poetic 

mediator capable of bridging vast geographical divides. In The Tempest, Shakespeare opens with a 

tempestuous storm summoned by Prospero’s magic, activating elemental forces that challenge human 

control and disrupt political hierarchies. This paper argues that both texts elevate weather from a 

passive backdrop into an active participant in spatial and affective experience. While Meghadūta 

conceptualizes atmospheric movement as a connective medium through which emotional longing 

traverses physical space, The Tempest initially presents weather as a force of disruption that ultimately 

leads to political and psychological reconciliation. A comparative reading reveals how both authors 

deploy non-human agency to interrogate the boundaries separating human emotion, natural processes, 

and geographical space. 

Keywords; Kālidāsa, Meghadūta, William Shakespeare, The Tempest, meteorology, non-human 
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INTRODUCTION: METEOROLOGY AS LITERARY EXPERIENCE 

Literature frequently depicts weather not merely as a physical setting, but as an 

affective landscape that shapes human interiority. Rain, clouds, wind, and storm do 

not simply surround literary characters; they actively mediate their experiences of 

isolation, desire, exile, and belonging. Kālidāsa’s classical Sanskrit poem 

Meghadūta and William Shakespeare’s late romance The Tempest exemplify this 

dynamic by placing atmospheric phenomena at the very center of their narrative 

structures.  

In Meghadūta, an exiled Yakṣa, separated from his wife by divine decree, 

addresses a monsoon cloud floating northward over the Indian subcontinent. Rather 

than treating the cloud as an inanimate object, the Yakṣa projects his consciousness 

onto it, envisioning it as a sympathetic messenger capable of carrying his thoughts 

across mountains and rivers to the distant city of Alakā. The poem weaves together 

human emotion with a detailed topography of ancient India, transforming 

geography into a map of desire.  

Conversely, Shakespeare’s The Tempest (c. 1611) opens with a violent 

maritime storm that shipwrecks the Duke of Milan and his court on an enchanted 

island. Here, atmospheric disturbance is not a gentle medium of connection, but an 

explosive force of disruption. 
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Yet, like Kālidāsa’s monsoon, Shakespeare’s storm is 

intimately tied to human intentionality and emotion. By 

examining these two seminal works alongside each other, 

this paper explores how meteorology, non-human agency, 

and spatial longing interact to redefine the relationship 

between humanity and the natural world.  

In Meghadūta, meteorology is fundamentally 

intertwined with emotional life. The monsoon cloud is 

characterized by moisture, sound, darkness, and mobility—

qualities that mirror the heavy, somber mood of the 

separated lover. As E. H. Rick Jarow observes in his eco-

aesthetic study of the poem, Kālidāsa’s use of weather 

moves beyond simple metaphor; nature operates as an active 

framework through which human desire is experienced 

(Jarow 42). The arrival of the monsoon marks both a period 

of ecological rejuvenation and an intensification of the 

Yakṣa’s grief, as rain traditionally symbolizes fertility and 

reunion in Indian aesthetic traditions.The issue becomes 

complicated by the nature of environmental impact as a 

credence attribute: unlike product attributes that are 

observable and testable in product usage, the environmental 

performance cannot usually be verified at the time of 

purchase. The knowledge of environmental terms among the 

consumers is also low: only 39% of Germans understand 

that “climate-neutral” labels may refer to the carbon 

offsetting, and only 41% of the surveyed U.S. adults can 

explain the concept of carbon neutrality [3]. 

In contrast, The Tempest presents a far more chaotic 

meteorological environment. The opening scene plunges the 

audience directly into a tempest where wind, thunder, and 

crashing waves overwhelm social distinctions. Nobles and 

sailors alike are subjected to the raw power of the storm, 

destabilizing established political orders. As Sophie Chiari 

notes, Shakespeare’s representation of weather reflects early 

modern understandings of climate as an unpredictable, 

formidable force that constantly tests human resilience 

(Chiari 88). While Kālidāsa emphasizes the nurturing and 

communicative potential of weather, Shakespeare highlights 

its capacity for disruption and transformation.  

THE CLOUD AND ARIEL: NON-HUMAN MESSEN-

GERS 

A compelling point of convergence between Meghadūta 

and The Tempest is their reliance on non-human entities as 

intermediaries. Kālidāsa’s cloud and Shakespeare’s spirit, 

Ariel, occupy distinct ontological categories, yet both bridge 

the human realm and the broader natural cosmos.  

The cloud in Meghadūta is inherently an inanimate 

meteorological formation. However, the Yakṣa’s 

overwhelming passion leads him to address the cloud as 

though it possessed intelligence, empathy, and agency. The 

poem explicitly acknowledges this imaginative leap, noting 

that lovers naturally attribute sentience to non-sentient 

things. The cloud becomes a messenger not through 

supernatural transformation, but through the poetic 

projection of human longing onto the natural cycle.  

In The Tempest, Ariel occupies a supernatural category. 

As an elemental spirit of the air, Ariel moves effortlessly 

through wind, water, and fire, executing Prospero’s 

commands while maintaining a distinct desire for freedom. 

Unlike Kālidāsa’s cloud, which acts as a passive recipient of 

the Yakṣa’s entreaties, Ariel possesses explicit 

consciousness and agency. However, both figures function 

as atmospheric intermediaries: the cloud translates internal 

human longing into a physical trajectory across space, while 

Ariel uses air and sound to manipulate human perception 

and navigate the island’s environment.  

SPATIAL LONGING AND THE GEOGRAPHY OF 

SEPARATION 

The experience of exile in both texts generates a 

profound spatial longing that reorganizes geographical 

landscape around emotional desire. In Meghadūta, the 

physical distance separating the Yakṣa from his wife in 

Alakā is mapped out through the cloud’s projected journey. 

Mountains, rivers, shrines, and cities are not presented as 

neutral locations; they are infused with emotional and erotic 

resonance. As Jarow notes, the path outlined by the Yakṣa 

forms a sacred and affective geography wherein the external 

landscape reflects the internal psychological state of the 

lover (Jarow 75).  

A similar relationship between geography and 

displacement structures The Tempest. Prospero and Miranda 

exist in exile on an isolated island, stripped of their political 

position in Milan. The island itself becomes a contested 

geographical space experienced differently by each 

inhabitant: for Prospero, it is a realm of exile and magical 

control; for Caliban, a stolen birthright subject to colonial 

oppression; and for Ariel, a prison from which he seeks 

liberation. In both works, spatial displacement amplifies 

emotional distress, prompting characters to project their 

desires onto the surrounding environment.  

ATMOSPHERE, MEMORY, AND EMOTIONAL 

GEOGRAPHY 

In both Meghadūta and The Tempest, the atmosphere 

functions as a repository for memory and emotion. Kālidāsa 
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transforms the Indian landscape into an affective map where 

rivers and mountains become symbols of intimacy, longing, 

and spiritual devotion. The cloud’s movement across these 

landforms activates memories of past joy while accentuating 

the pain of present separation.  

Similarly, Shakespeare converts the island in The 

Tempest into an atmospheric landscape defined by sound, 

music, and weather. The island is filled with sounds and 

sweet airs that influence the perception of characters. David 

Gray points out that ecocritical readings of the play 

emphasize how environmental acoustics alter the characters' 

mental states, lulling them to sleep, inducing grief, or 

prompting moral self-reflection (Gray 14). Atmosphere in 

both texts operates simultaneously on two levels: as a 

physical phenomenon (wind, rain, thunder, sound) and as a 

psychological condition (mood, memory, and spatial 

orientation).  

HUMAN CONTROL AND NON-HUMAN AGENCY 

A key distinction between the two works lies in how 

human beings relate to non-human agency. In Meghadūta, 

the Yakṣa does not seek to master or command the cloud. 

Instead, he approaches it with reverence, offering prayers 

and gentle persuasion. His relationship with nature is built 

on humility, reciprocity, and imaginative partnership. The 

cloud is invited to assist the lover, creating a harmonious 

alignment between human emotion and natural phenomena.  

In The Tempest, Prospero’s initial relationship with the 

atmospheric world is hierarchical and coercive. Through his 

magical art, he commands Ariel, controls the weather, and 

orchestrates the storm to subjugate his enemies. As Ali 

Salami argues, Prospero’s authority illustrates an early 

modern attempt to exert dominance over material and 

natural agency (Salami 51). However, the play ultimately 

exposes the limits of such control. Prospero’s power remains 

dependent on Ariel and elemental forces, and his eventual 

decision to give up magic signifies a surrender of mastery in 

favor of human vulnerability and moral reconciliation.  

THE POLITICS OF SPACE 

Spatial displacement in both texts carries subtle political 

underpinnings. The Yakṣa’s exile in Meghadūta is the direct 

result of a punishment imposed by Kubera, the lord of Alakā, 

for neglecting his duties. His separation from his beloved is 

therefore tied to an enforcement of socio-cosmic order. The 

cloud’s journey back toward Alakā symbolizes an attempt to 

overcome this political banishment and restore harmony 

within his personal and social life.  

In The Tempest, the political dimension of space is far 

more explicit. The island serves as a site of colonial 

contestation, governance, and power dynamics. Prospero’s 

exile stems from political betrayal in Milan, and his tenure 

on the island involves the subjugation of Caliban and the 

manipulation of the shipwrecked court. Thus, while 

Meghadūta uses geography primarily to map emotional 

desire, The Tempest uses it to interrogate questions of 

sovereignty, territorial possession, and authority.  

ATMOSPHERE AS A MEDIUM OF COMMUNICA-

TION 

Ultimately, the deepest thematic affinity between Me-

ghadūta and The Tempest lies in their shared vision of the 

atmosphere as a communicative medium. In Kālidāsa’s 

poem, the cloud physically occupies the space between the 

separated lovers, transforming geographical distance into a 

channel for emotional expression. The monsoon rain and 

passing winds carry the Yakṣa's voice across the continent, 

showing how natural phenomena can facilitate human 

connection.  

In The Tempest, atmospheric elements—specifically air, 

wind, and acoustic vibrations—circulate information, 

power, and emotion. Ariel’s songs drift through the air to 

guide lost characters, expose hidden guilt, and inspire 

forgiveness. While the storm initially disrupts social 

structure, the atmospheric interventions that follow work to 

restore order and bring about reconciliation. In both works, 

weather and atmosphere speak a language of their own, 

demonstrating that nature is not a passive backdrop to 

human drama, but an active, expressive force.  

CONCLUSION 

Kālidāsa’s Meghadūta and Shakespeare’s The Tempest 

offer compelling literary reflections on weather, 

displacement, and non-human agency. Though separated by 

centuries, languages, and cultural contexts, both texts 

demonstrate how atmospheric forces can actively shape 

human consciousness and literary form.  

In Meghadūta, the monsoon cloud transforms weather 

into an instrument of love and memory, mapping the 

geography of India through the lens of human emotion. In 

The Tempest, the storm and its elemental spirits destabilize 

political power, driving characters toward self-discovery 

and forgiveness. While the Yakṣa entreats nature through 

humble petition and Prospero initially seeks to master it 

through magical control, both masterpieces ultimately 

affirm humanity’s deep interdependence with the natural 
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world. Weather in these works is neither ornamental nor 

accidental; it is a dynamic medium through which longing, 

memory, power, and reconciliation are profoundly 

experienced.  
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